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THE COLOUR OF SADNESS

‘a little deeper than the colour of the deep blue sea' - Shiko Munakata

2 performers:
1) soprano saxophone

2) sampler/computer and sound-projection

The sampler/computer cues (soundfiles) are tuned to A=440
Duration: 16 minutes
The score is notated in C.

A separate saxophone part is available in Bb

Composed for Damien Royannais

for soprano saxophone and electroacoustic music (2003)

Performance materials are available from the composer: andrew.lovett@ntlworld.com



Performance instructions:

Amplification:
The solo saxophone should be amplified with the electroacoustic music.

soundfiles:

There are 25 soundfiles, indicated by circled numbers in the score. These can be triggered via a MIDI sampler or using a
computer with MAX/MSP. Precise timing is essential for the beginning of each soundfile which then plays through to its conclusion.
Most of the soundfiles overlap, beginning as the previous one fades out. This allows some flexibility for the soloist.

Full details and materials available from the composer.

CD:
A CD is available containing the soundfiles (as audio) and demonstration versions of the piece. This is primarily
intended for rehearsal purposes. Square-enclosed numbers ('CD rehearsal #') refer to the first 14 tracks on the CD:

Reverberation effects:

The overall reverb time and level must be carefully adjusted for the performing space. In a relatively dry acoustic,

a reverb time of 4 - 6 seconds should be appropriate. However, more reverberation should be applied to the

solo saxophone than to the electroacoustic music (in some spaces, little or no reverb will be required for the soundfiles).
The overall level should change over the course of the piece: roughly speaking, the reverb level should be greater

when the music is slow, less when it is fast. However these changes should be gradual. There are directions in the score for guidance.

The reverb level may be particularly exaggerated towards the end of the piece (section VIII).

Scales and Microtones:
Microtonal inflections are used extensively.
An arrow before a note indicates a pitch deviation of roughly 1/4 tone and a half arrow indicates a deviation of roughly 1/8 tone.

These markings correspond, approximately, to a scale-structure in the pre-composed material, based on a harmonic series with a C root.
It is not essential that every note in the solo part is precisely in tune with this schema, though the performer should be aware of the
resulting harmonic 'anchor-points'. For the most part, the inflections in the performer's part may be regarded as expressive deviations.

andrewlovettl@mac.com



Programme note

'The Colour of Sadness' is the title of a woodcut, from a suite called 'Roaming Far from Home' (1953)
by the Japanese artist, Shiko Munakata.

Munakata's image features strange gaunt birds and figures against washes of moody colours: blue, green
mauve and touches of yellow. What particularly fascinated me was the paradoxical suggestion of both
restless movement and melancholy stillness in the image.

The piece uses extensive microtonal tuning in both the saxophone and prerecorded material.
It lasts for sixteen minutes.

Andrew Lovett's work has been performed by The London Sinfonietta, Gemini, Aquarius, Marimolin,
the Endymion Ensemble, Metanoia, the California EAR Unit and VOCEM electric voice theatre.
His music has been broadcast on BBC Radio 3, BBC Radio 4, Swedish Radio, BBC 2 and Channel 4.



THE COLOUR OF SADNESS

ANDREW LOVETT
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light - gradually losing energy
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